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Cottagers and Indians was originally commissioned and produced by Tarragon Theatre, 

Richard Rose, Artistic Director. It received its world premiere at the Tarragon Theatre 

Extraspace on Feb 20, 2018, Patti Shaughnessy directing, performed by Herbie Barnes 

and Tracey Hoyt.
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WHAT IS THE DISH WITH 

ONE SPOON AGREEMENT?

An agreement grounded in 

Indigenous legal traditions, 

the Dish with One Spoon is 

one of several Wampum that 

commemorate the relationship 

between the Anishinaabek and 

Haudenosaunee Confederacy. 

Today it is held up by Indigenous 

Peoples in Toronto as a peace 

agreement between the 

Anishinaabek and Haudensaunee. 

It is also widely cited (and 

admired) for the reciprocal 

responsibilities with all of creation 

that it foregrounds, a reading that 

draws on the land as a dish to be 

shared and cared for to ensure 

ongoing sustenance and life - a 

metaphor that is part of many 

Indigenous knowledge systems.

LAND ACKNOWLEDGEMENT

The Atlantic Repertory Company 

acknowledges that we carry 

out our work on the traditional 

territory of the Wolastoqiyik/

Maliseet along with their 

indigenous neighbours, the 

Mi’Kmaq/Mi’kmaw and 

Passamaquoddy/Peskotomuhkati. 

This territory is covered by the 

“Treaties of Peace and Friendship” 

which Wolastoqiyik (Maliseet), 

Passamaquoddy and Mi’kmaq 

peoples signed with the British 

Crown in the 1700’s. The treaties 

did not surrender the territory and 

resources but in fact recognized 

Mi’kmaq, Wolastoqiyik, and 

Passamaquoddy title, and 

established the rules for what 

was to be an ongoing relationship 

between nations. 

We pay respect to the elders, past 

and present, and descendants of 

this land.
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DREW HAYDEN TAYLOR 

PLAYWRIGHT

Drew Hayden Taylor, originally 

from the Curve Lake First 

Nations in Central Ontario, has 

spent two decades travelling 

the world and writing about it 

from the Aboriginal perspective. 

An award-winning playwright, 

author, columnist, filmmaker, 

and lecturer, he has managed to 

bridge the gap between cultures 

by tickling the funny bone. 

His writing combines humour, 

passion, spirituality, and tough 

realism to create a hopeful vision 

of the future that will appeal 

especially to young adult readers. 

He has been an award-winning 

playwright, a journalist/columnist, 

short-story writer, novelist, 

television scriptwriter, and has 

worked on over 17 documentaries 

exploring the Native experience.

*The participation of these Artists is 
arranged by permission of Canadian 
Actors’ Equity Association under the 
provisions of the Dance•Opera•Theatre 
Policy.

RUN TIME:
Cottagers and Indians is 90 

minutes, with no intermission.



CAST & CREATIVE TEAM BIOGRAPHIES

MARTHA IRVING* (MAUREEN POOLE) 
An award-winning actor who has worked on 

stages across the country, Martha debuted with 

the ARC in The Glass Menagerie. She also starred 

with Walter Borden in Driving Miss Daisy with 

SJTC. She now makes her home in Nova Scotia and 

frequently appears on the Neptune stage, most 

recently in Cinderella, Calendar Girls, Glace Bay 

Miners’ Museum, and The Post Mistress by Tompson Highway. Film/TV 

(recent): Everybody’s Meg, Good Grief, Sullivan’s Crossing, The Sinner, 

Diggstown. Awards: Merritts (14 nominations, 1 win), Mayor’s Award for 

Achievement in Theatre. Much love and gratitude to Anthony.

JAMES DALLAS SMITH* (ARTHUR COPPER) 

James Dallas Smith is a performer with Six Nations 

Mohawk of the Grand River (Turtle Clan) and 

Scottish heritage. He lives in Toronto with his wife, 

beloved kitten, and small, barbarian child. Favorite 

performing credits include Almighty Voice & His Wife 

(Dora Nomination for Outstanding Performance), 

Where the Blood Mixes (Soulpepper), The Secret to 

Good Tea (Royal Manitoba Theatre Centre), The Donnelly’s Trilogy, The 

Berlin Blues and Ipperwash (Blyth).

SAMANTHA WILSON* (DIRECTOR) Samantha 

Wilson (Director) Samantha is an award-winning 

director and actor with over 25 years of professional 

experience in the theatre and film industry. Her 

work has been showcased across Canada and for 

prestigious theatre companies and festivals around 

the world. As a director, she works on productions 

ranging from contemporary new Canadian works, to 

reimagined classics and musical theatre. Her focus has always been 

on strong visual language and fostering collaborative environments 

where artists can take creative risks and stories can deeply resonate 

with audiences. She has directed and taught for Sheridan College, 

York University and Mount Allison University. She is currently part-time 

faculty at Dalhousie University and Acadia University. Her full portfolio 

can be found at: samantha-wilson.ca



ANTHONY ALLEN (TECHNICIAN) Some time

ago, Anthony landed his dream job, and is now SJTC’s 

Head Technician. He has lost count of how many 

shows he’s been involved with, starting with driving 

screws in 2013 to managing two di�erent productions 

in 2017. He is eternally grateful to the SJTC for helping 

him find his calling; and to his wonderful wife for 

supporting him while he makes his dream a reality.

BRENDA MCLEESE (WARDROBE) Brenda is a 

graduate of Dalhousie University, Costume Studies. 

Notable designs for SJTC include: Rocky Horror, 

Amadeus, Pride & Prejudice, The Great Gatsby, 

The War Bride and Miracle on 34th Street. Brenda 

has worked at Neptune Theatre, Centaur Theatre 

(Montreal) & TNB (1990 – present) and is on sta� at 

Imperial Theatre. Brenda is also the owner operator 

of BJM Costumes, a costume rental house.

DREW MURDOCK (PRODUCTION & STAGE 
MANAGER, SET & LIGHTING DESIGNER) 

Favourite past productions include: No Man is An 

Island (Lighting Designer) The Drawer Boy (Sound 

Designer) We Were Here (Video Director) The 

Turn of The Screw (Video Director) The Complete 

Works of William Shakespeare (abridged) (Lighting 

& Projection Designer), Dead Man’s Cell Phone 

(Lighting Designer) & Little Shop of Horrors (ASM).

RYAN RAFUSE (SOUND DESIGNER) Born 

in Dartmouth, NS, the arts have been a part of 

Ryan’s life since age six with a particular interest in 

musical theatre. He holds a Bachelor of Arts, First 

Class Honours in Design and Technical Theatre from 

Dalhousie University. Fountain School of Performing 

Arts credits: The Cunning Little Vixen (Set, Lighting, 

and Sound Design), The Tamer Tamed (Lighting 

Design), Peer Gynt (Lighting Design). Other selected design credits: 

Cosi Fan Tutte (Opera NS), Rain on the Parade (Villains Theatre).

* The participation of these Artists are arranged by permission of 

Canadian Actors’ Equity Association under the provisions of the 

Dance•Opera•Theatre Policy.



ARC’S NEXT ACT: 

Transforming the historic Sydney 
Street Courthouse into a Thriving 
Arts Hub for Saint John.

The Atlantic Repertory Company 
(ARC) is preparing to begin 
an exciting new chapter at 
the historic Sydney Street 
Courthouse in Uptown Saint John. 
Originally built in the 1820s and 
reconstructed after a fire in 1919, 
this landmark has long been 
a symbol of the city’s heritage. 
Vacant since 2013, the building is 
now undergoing a transformation 
into a state-of-the-art arts hub, 
thanks to the e�orts of the Saint 
John Theatre Company (SJTC), 
which acquired the property in 
2020.

Extensive restoration work, 
including securing the 
deteriorated eastern wall, 
is underway to preserve the 
building’s structural integrity 
and honour its history. Once 

completed, the reimagined 
Courthouse will become ARC’s 
permanent home, featuring 
advanced facilities for 
performances, rehearsals, and 
artist development. It will also 
include expanded production 
areas, o�ce spaces for Resident 
Artists, and professional training 
programs designed to nurture 
talent from Saint John and 
beyond.

With a dual-venue arrangement 
alongside the existing BMO 
Studio Theatre, the new space will 
enable ARC and SJTC to increase 
their production o�erings, 
enriching Saint John’s cultural 
landscape. This project is set to 
energize the local arts scene, 
attracting artists and audiences 
alike while solidifying the city’s 
reputation as a vibrant center for 
the arts.

Stay tuned for more exciting 
details in the months to come!
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